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Eudocia in Jerusalem during her pilgrimage to Palestine (cca 438 A.D.) and 
was probably brought to Constantinople after her death (cca 460 A.D.). 
Leena Mari Peltomma seems to be convinced that both σκέπη and ζώνη are 
Pulcheria’s “acquisitions”, brought especially to strengthen the cult of the 
Virgin87.

Conclusion

The Virgin’s cult has all the defining elements of a religion with strong 
civic character that is trying to be assimilated into the Constantinopolitan 
Christian society. In addition to the already usual ceremonial element and 
processions, specific churches and certain feast days dedicated prove that the 
Virgin’s worship developed in a Christian sense through Pulcheria’s imperial 
patronage. The Empress acted as a pontifex, institutionalizing the cult of the 
Virgin88 and assisted the development of a Mariological doctrine on which 
she supported the identity βασίλισσα – παρθένος – Θεοτόκος as a means of 
legitimating her own political power.

A closer look at the political, cultural and religious context indicates 
that the imperial power instrumentalized the Church and used the dogmatic 
teaching as ideological support. Pulcheria’s actions indicate on the one hand 
a continuity of the religious identity’s politicization, a dominant process 
throughout the Theodosian dynasty, on the other hand they show the 
development of a civic character of the Christian religion, incorporating 
elements meant to emphasize the presence of the emperor and Empress 
in the Church. Understanding this aspect is particularly important for the 
Orthodox Churches, which still sigh nostalgically for the “symphony” and 
the “Byzantine theocracy”, although it is obvious that the Church was used. 
Her gain as divine-human institution was limited and it will continue to 
be so until it will understand that the body of Christ cannot be identified 
with a particular historical period or a particular political form and that the 
dogmatic teaching cannot be bound to or exhausted by previous paradigms of 
the relationship between church and state89, especially when the perception of 
that historical period is strongly deformed.

87 L.M. Peltomma, The Image of the Virgin Mary, note 137, p. 77.
88 V. Limberis, Divine Heiress. The Virgin Mary, p. 59.
89 Pantelis Kalaitzidis, Orthodoxy and Political Theology, Geneva 2012, pp. 136-138.
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Images of Chalices in Transylvanian Panel Paintings
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The study of the items illustrated on mural and panel painting, in connection 
with still existing items, can document medieval material culture. The representation of 
chalices on almost half of such paintings from Transylvania is a proof of its important 
symbolist value in religious rituals. These representations also certify the high level of the 
goldsmiths’ art from Transylvania. The present study is intended both as a repertory and 
an analysis of these sacral objects illustrated in mural and panel paintings.
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The fortified churches in Transylvania were a favorite subject of the 
Saxon historiography. Their mural or panel paintings were studied in the 19th, 
but especially in the 20th century. Panel paintings were generally ordered by 
parochial priests supported by local communities to honor the patron saints 
or they came as donations/gifts from patricians or rich noblemen. Today only 
a small amount of painted ensembles from the 15th and 16th century have 
survived in Transylvania, most of them disappearing after adoption of the 
Reformation (among these seemingly the most valuable1).

Itinerant craftsman or those settled in Transylvania in local artistic 
workshops disseminated and developed in this frontier territory a provincial 
art with a specific style, but stylistically oriented towards Central Europe, in 
the territory of present-day Austria and Southern Germany. According to the 
latest studies, there were approximately one hundred painters in Transylvania 
during the 15th and 16th centuries.2

Besides painting workshops, other workshops appeared as well to 
satisfy local service necessities, such as sculpture or goldsmiths workshops, 
early gothic silver work being a product of the latter.

The cults’ art designs reached their highest peaks during the 15th – 16th 
centuries, stagnating after this period under the influence of Reformation, 
during which the influence of image radically changed.3 Items which have 
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